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The
Political
Beekeeper’s
Library

Artist Erik Sjodin was invited to Utloparna
(“the Offshoots”) — a project which spanned
over 2015 in a collaboration between
Konstframjandet, Under tallarna and Art Lab
Gnesta. Here he explains more about the
work behind the exhibition The Political
Beekeeper’s Library that was presented here
in the fall.
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Tell us about the background of the
Political Beekeeper’s Library?

The Political Beekeeper’s Library is the
result of a nearly five-year-long process
that includes several more or less completed
projects which all revolves around the
relationships between humans and bees.

I became interested in bees and beekeeping
when the Colony Collapse Disorder gained
media attention in the late 2000’s. I was
amazed at how intensive and large-scale
beekeeping is conducted in many parts of the
world. For example, in California, huge loads
of beehives have been shipped in with jet
planes Australia to pollinate almond groves.
This made made me sketch out a project
entitled The Beekeeping Society. The idea
was that during a summer build hives of
honeybees, a small garden with flowering
fruit trees, vegetables and herbs, to construct



a social setting with benches and tables,
and arrange a simple serving of locally
produced and organic food and drink. In
this environment, we would then have a

programming with talks, film screenings
and workshops to highlight the wider con-
text of beekeeping is part of today.

The Beekeeping Society was meant to
illustrate how a cultural activity may in-
clude non-human, that is, animals and
plants. To explain this in art terms, I used to
the concept of "relational aesthetics”.
Relational aesthetics emerged in the late
90s as a generic term for art projects that
revolve on social activities and in various
ways include people as actors and

co-creators. When relational aesthetics
was most relevant as a concept in contem-
porary art, there was a lot of debate about
the cultural and social groups who were

enrolled in this type of project and on what
premises. It was, however, what I could see,
no debate on how non-humans would be
included.

The project got pretty far, but due to
some circumstances it was not fully
implemented. Instead, I moved to Bergen in
Norway to study at art school.

Partly because there was a possibility
for students to work on their own ideas and
projects, but also of curiosity on staying as
a student at an art school, and in a different
cultural and geographical environment.
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When I moved to the mountains, in autumn
2011, the Occupy Wall Street movement start-
ed in New York. I followed the developments
with great interest, although I did it remotely.
For me, it meant a political awakening.
Previously I had predominantly worked with
technical and scientific research and develop-
ment, but in Bergen I continued to immerse
myself in the humanities such as philosophy,
sociology and anthropology — a direction that
I hade taken since I started running my own

projects after stopped working as employed
engineer. Humanities were also dominant
among teachers and lecturers at the art
school.

In Bergen, I began to sketch out a new project
on beekeeping in which these perspectives
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would be more present. In the new project
idea, I was greatly influenced by Thomas

D. Seeley’s book Honey Bee Democracy pub-
lished in 2010. In the book Seeley describes
how honeybees take common decisions when
the bees swarm and choose a new settlement.
Seeley also mentions that he applies a
decision model built on the same principles
as the honeybees’ use of the research team he
leads at Cornell University.

5\

Inspired by this my idea was to study how
beekeeping associations are organized in
different parts of world. Beekeeper’s organi-
zations are often compounds that have been
around for many years and developed
effective system for the sharing of beekeeping
equipment and exchange of knowledge



between members. I thought this would be
interesting to study, and that it might be
possible to find parallels or differences
between beekeeper’s organizations and how
bee colonies are organized.

My idea was to build a project on beekeeping
associations in Iceland, England and Spain.
Three sites in Europe that are culturally and
geographically interesting, with both simi-
larities and differences. England and Spain

was the natural choice because I saw the
opportunity to cooperate with arts organiza-
tions in rural areas where I have been in
contact with before.

In many ways, I saw the end result of this
project in front of me as an anthropological
study, largely built on visual documentation
of photo, audio and video. To give something
back to the organizations I thought that
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I could introduce them to various books and
texts I gathered at me through my research
on beekeeping.

After a year in Bergen, I ended up in private
economic and existential difficulties. Because
of this the new project ended up as just a
project description. But when the work has
got a certain substance, I find it hard to just
put everything on hold. It was then the idea
of "The Political Beekeeper’s Library "as an
independent project formed.

Other parts of the original idea of the project
The Beekeeping Society have been implemented
together with Eggeby farm and Tensta
Konsthall in Tensta. This past summer I have
built beehives and nest sites for bumblebees
and solitary bees along with young people at
Eggeby farm.

With support from Konstframjandet I have
this summer conducted the study circle
"Humans and bees” at Under tallarna in
Jdrna. In the study circle, we have had a
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discussion based on books "The Political
Beekeeper’s Library” as well as academic
texts in different ways illustrate relationships
between humans and bees. I have documented
the context in which the study circle has
taken place at the Under tallarna- in line with
the project I outlined in Bergen.

As The Political Beekeeper’s Library is pre-
sented as an exhibition at the Art Lab Gnesta
I have been able to purchase more books for
the library, which now includes upwards of
thirty titles. I have also had the opportunity
to work more with reading, catalog and
present the books. In other words, much has
fallen into place this summer.

What questions were raised in the
study circle?

In the study circle, we discussed how bee-
keeping is conducted in the world today and
for what purposes. We have discussed the
large-scale beekeeping in the USA, where
bees are used to maximize the economic



profit from honey production and pollination
of large monocultures, and beekeeping in a
society in England where bees are managed
for their own sake and not primarily with the
aim of making economic profit. We have also
discussed how bees used militarily and
researched for military purposes, and how
ideas about race, class, nationality and gen-
der affect how bees are described in various
contexts.

In the study circle, we have also looked at
which way of life of bees and how they can be
said to be politically organized. Honey-bees
are categorized as eusocial animals, which
means that they are animals that live in soci-
eties where only one or a few individuals
handle reproduction, and that there is a
division of labor in society.

When bees swarm and have to take a joint
decision on each hive will form a new hive,
they use something called "quorum sensing”.
Briefly, it means that when a enough individu-
als, in this case the span of bees, believes that
a settlement is a good enough according to
certain predetermined criteria, like the size
of the settlement and the entrance hole, so
moves the whole swarm there. There is not
a single individual, for example the Queen of
the community, which decides on whether
the swarm will move. But it is not a decision,
which all involved are or are agreed.

In the first study group meeting, I presented
the books of The Political Beekeeper Library.
These range from the “History Animalium”
of Aristotle, from the 300 century BC, to
“Honeybee Democracy” by Thomas D. Seeley
in 2010, through, among others, “The Femi-
nine Monarchy” by Charles Butler from 1609.
The books in the library you can see a clear
evolution of how the bee society has been
described as having been ruled by a powerful

male ruler, a monarchy with a queen, to
something that is like a democracy without
a clear leader. To present "The political
beekeeper’s library” in the study circle at
Under tallarna have been a good preparation
for the exhibition at the Art Lab Gnesta.

There is much that is obviously crazy in the
literature on bees. The probably first literary
reference to the hives are in Hesiod Theogonia
from the 700 century BC. Archaeologist Eva
Crane describes Hesioidos as consistently
misogynist and mentions that he compared
women to drones. Hints of xenophobia and
ideas of race can also be found among the
books. Others have actively resisted against
drawing such parallels. For example, Austri-
an Karl von Frisch who were forced away
from the University of Munich because he
refused to let the Nazi ideology influence his
research. Karl von Frisch later received the
Nobel Prize for his descriptions of individual
bees and social behaviors.

In the study circle, we wondered how atti-
tudes and ideas change over time and which

perspectives could be found elsewhere, such
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as in Asian literature, or in oral traditions.
We also have bandied many philosophical
concepts that we introduced to the texts we
read; eg Judith Butler’s idea of "shared vul-
nerability” and Marcel Mauss ideas of "gift”.
In both cases, we wondered how the concepts
originally aimed at relationships between
people, include the relationship between
humans and non-humans. There is also much
that we have introduced to the texts we read
but we have not had time to go deeper into,
including Jane Bennet’s concept of "vibrant
matter”.

How has the discussion been influenced by
the location?

The original idea of the Beekeeper’s society
was to create a space for discussion about the
relationship between humans and non-hu-
mans, and for encounters between humans
and non-humans. Under tallarna is an exist-
ing site that is already better for this than the
place I had an idea to build up to the
Beekeeper’s society.

The environment is important for a
productive conversation, but also really bad
ideas can slip down on the served in a pretty
environment. With that said, I feel that it has
contributed positively to the discussion we
were able to sit outside under a tree when
the sun shines, or in a warm greenhouse
with raining, and we had bees, ducks, chick-
ens, dogs, children, and adults who moved
around us.

Under tallarna is permeated with intuitive,
practical knowledge and doing. Academic
discussions have a place there too, but it also
feels as word gets less importance. It is a lot
better to be able to demonstrate and study
things in practice and not just in theory.

It would had been a completely different
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situation if the study circle had occurred in
the city in a place where the participants had
only knowledgeable dissemble a place under
the pines in the imagination. @

Den
politiska
biodlarens
bibliotek

Konstndren Erik Sjodin bjods in till Utloparna
— ett projekt som strackte sig over 2015 i
samarbete med Konstframjandet, Under
tallarna och Art Lab Gnesta. Hadr berdttar han
mer om arbetet infor utstdllningen Den poli-
tiska biodlarens bibliotek som presenterades
hos oss under hosten.

Beritta om bakgrunden till Den politiska
biodlarens bibliotek?

Den politiska biodlarens bibliotek ar ett
resultat av en snart fem ar lang process som
inkluderar flera mer eller mindre genomférda
projekt som alla kretsar kring relationer
mellan mdnniskor och bin.

Jag borjade intressera mig for bin och biod-
ling i och med att fenomenet "Colony Collapse
Disorder” uppmadrksammades i media i slutet



av 2000-talet. I samband med det blev jag
forbluffad dver hur intensivt och storskaligt
biodling bedrivs pa manga hall i varlden. Till
exempel i Kalifornien dar det hdnt att det
fraktats in stora lass med bisamhallen med
jetplan fran Australien for att pollinera
mandelodlingar.

Detta ledde till att jag borjade skissa pa ett
projekt med titeln "Biodlarsamhillet”. Idén
med “Biodlarsamhallet” var att under en
sommar bygga bikupor for honungsbin,
anldgga en liten tradgard med blommande
frukttrdd, gronsaker och orter, konstruera en
social miljo med bankar och bord samt ordna
med en enklare servering av lokalproducerad
och ekologisk mat och dryck. I denna miljo
skulle vi sedan ha en programverksamhet
med samtal, filmvisningar och workshops.

I tillagg till att belysa det storre sammanhang
som biodling ingar i idag sa var
Biodlarsamhadllet tdankt att illustrera hur ett
kulturprojekt aktivt kan inkludera icke-
manniskor, det vill sdga djur och vixter med
flera. For att forklara detta sa forholl jag mig
till begreppet "relationell estetik”.

Relationell estetik vixte fram i slutet av
90-talet som ett samlingsnamn fér konstpro-
jekt som Kkretsar kring social aktiviteter och
pa olika vis inkluderar manniskor som akto-
rer och medskapare. Nar relationell estetik
var som mest aktuellt som ett begrepp i
samtidskonsten var det en hel del debatt om
vilka kulturella och sociala grupper som
inkluderades i denna typ av projekt och pa
vilka premisser. Det var diremot, vad jag har
kunnat se, ingen debatt om hur icke-
madnniskor skulle kunna inkluderas.

Arbetet med Biodlarsamhallet kom gan-
ska langt men omstdndigheter gjorde att det
inte genomfordes fullt ut. Istdllet flyttade jag

till Bergen i Norge for att studera pa konst-
skola. Dels for att det var en mojlighet att
med studiestdd arbeta vidare med egna idéer
och projekt, men dven av nyfikenhet pa att
vistas som student pa en konstskola och i en
annorlunda kulturell och geografisk miljo.
Samtidigt som jag flyttade till Bergen, hosten
2011, drog Occupy Wall Street igang i New
York. Jag foljde den utvecklingen med stort
intresse, dven om jag gjorde det pa distans.
For mig innebar det ett politiskt
uppvaknande.

Fran att tidigare till 6vervigande del ar-
betat med teknisk- och naturvetenskaplig
forskning och utveckling fortsatte jag i Ber-
gen att fordjupa mig i humaniora som filosofi,
sociologi och antropologi — en riktning som
jag rort mig i sedan jag borjade driva egna
projekt efter att jag slutat arbeta som anstalld
ingenjor och forskare. Humaniora var ocksa
dominerande bland ldrare och gistldrare pa
konstskolan.

I Bergen borjade jag skissa pa ett nytt projekt
kring biodling dir dessa perspektiv skulle
vara mer ndarvarande. I den nya projektidén
utgick jag mycket fran Thomas D. Seeleys
bok “Honey Bee Democracy” som publicerad-
es 2010. I boken beskriver Seeley hur ho-
nungsbin tar gemensamma beslut nar de
svarmar och ska vilja en ny boplats. Seeley
namner dven att han tillimpar en beslutsmo-
dell bygd pa samma principer som den ho-
nungsbina anvdnder i den forskargrupp han
leder pa Cornell University.

Inspirerad av detta var min idé att studera
hur biodlingsforeningar ar organiserade pa
olika hall i varlden.Biodlarforeningar ar ofta
foreningar som har funnits i manga ar och
utvecklat vdlfungerande system for att dela
pa utrustning for biodling och utbyta kun-
skap mellan medlemmar. Jag tinkte att detta
vore intressant att studera, och att det
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kanske skulle vara mojligt att hitta parallel-
ler eller olikheter mellan biodlarforeningar-
nas organisation och hur bisamhallen ar
organiserade.

Min tanke var att bygga upp ett projekt kring
biodlingsforeningar pa Island, England och i
Spanien. Tre platser i Europa som ar kultu-
rellt och geografiskt intressanta, med bade
stora likheter och skillnader. England och
Spanien var ocksa naturliga val for att jag sag
mdjligheter att samarbeta med konstorgani-
sationer pa landsbygden ddr som jag varit i
kontakt med tidigare.

Pa manga sitt sag jag slutresultatet av
detta projekt framfér mig som en antropolo-
gisk studie, till stora delar bygd pa visuell
dokumentation i foto, ljud och video. For att
ge nagot tillbaka till biodlarféreningarna
tdnkte jag att jag kunde introducera dem till
diverse bocker och texter som jag samlat pa
mig genom min research om biodling. Efter
ett ar i Bergen hamnade jag i privatekonomis-
ka och existensiella snarigheter. I och med
detta sa stannade det nya projektet vid en
projektbeskrivning. Men ndr ett arbete har
fatt en viss substans tycker jag att det svart
att bara ldgga allt i malpase. Ddrav tog idén
om "Den politiska biodlarens bibliotek” som
ett fristaende projekt form.

Andra delar av den ursprungliga idén med
projektet “Biodlarsamhadllet” har jag efter att
jag flyttad tillbaka till Stockholm fran Bergen
genomfort tillsammans med bland andra
Eggeby gard och Tensta konsthall i Tensta.
Nu i sommar har jag till exempel byggt biku-
por och boplatser for humlor och solitdra bin
tillsammans med sommarjobbande ungdo-
mar pa Eggeby gard.

Med stdd fran Konstframjandet har jag under
sommaren genomfort studiecirkeln

“Manniskor och bin” hos Under tallarna i

49

Jdrna. I studiecirkeln har vi fort ett samtal
med utgangspunkt i bocker i “Den politiska
biodlarens bibliotek” samt akademiska texter
som pa olika vis belyser relationer mellan
manniskor och bin. Jag har ocksa arbetat
med att dokumentera sammanhanget som
studiecirkeln har skett i hos Under tallarna
—ilinje med det projekt som jag skissade
paiBergen.

I och med att Den politiska biodlarens biblio-
teket presenteras i utstdllningsform hos

Art Lab Gnesta har jag kunnat inférskaffa
fler bocker till biblioteket, som nu inkluderar
uppat trettio titlar. Jag har ocksa fatt mojlig-
het att arbeta mer med att ldsa, katalogisera
och presentera bockerna. Det dr med andra
ord mycket som har fallit pa plats den har
sommaren.

Vilka fragestillningar har studiecirkeln
tagit upp?

I studiecirkeln har vi diskuterat hur biodling
bedrivs i vdrlden idag och for vilka syften.
Till exempel har vi diskuterat den storskali-
ga biodlingen i USA dér bin anvdnds for att
maximera ekonomisk vinst fran honungs-
produktion och pollinering av stora
monokulturer, samt biodling i ett samhalle i
England dar bin skots om for deras egen
skull och inte i forsta hand med syfte att
gora ekonomisk vinst. Vi har ocksa diskute-
rat hur bin anvands militdrt och forskas pa
for militara syften, och hur idéer om ras,
klass, nationalitet och kén paverkar hur bin
beskrivs i olika sammanhang.

I studiecirkeln har vi dven tittat nairmare
pa vilket levnadsitt bin har och hur de kan
sdgas vara politiskt organiserade. Honungs-
bin kategoriseras som eusociala djur, vilket
bland annat innebdr att de dr djur som lever i
samhallen dar fortplantningen skdts av bara



en eller nagra fa individer samt att det finns
en arbetsuppdelning i samhallet.

Nar honungsbin svirmar och maste ta ett
gemensamt beslut om vart svirmen ska bilda
ett nytt bisamhdlle anvdnder de nagot som
kallas for “quorum sensing”. Kortfattat inne-
bdr det att ndr ett tillrdackligt stort antal
individer, i det har fallet spanarbin, anser att
en boplats ar en tillrackligt bra enligt vissa
givna kriterier, som storleken pa boplatsen
och ingangshalet, sa flyttar hela svairmen dit.
Det dr alltsa inte en enskild individ, t.ex.
drottningen i samhillet, som beslutar om
vart svarmen ska flytta. Men det dr heller inte
ett beslut ddr alla inblandade deltar eller ar
overens. I den forsta studiecirkeltradffen
presenterade jag bocker som ingar i "Den
politiska biodlarens bibliotek”. Dessa strack-
er sig fran Historia animalium av Aristotles,
fran 300-talet fore Kristus, till Honey bee
democracy av Thomas D. Seeley fran 2010,
via bland andra The Feminine Monarchy av
Charles Butler fran 1609. I bockerna i biblio-
teket gar det att se en tydlig utveckling av hur
bisamhadllet har beskrivits som att ha styrts
av en stark manlig hdrskare, till en monarki
med en drottning, till nagot som kan liknas
vid en demokrati utan tydliga ledare. Att
presentera "Den politiska biodlarens biblio-
tek” i studiecirkeln hos Under tallarna har
varit en bra forberedelse infor utstdllningen
hos Art Lab Gnesta.

Det dr mycket som dr uppenbart galet i
litteraturen om bin. Den formodligen forsta
litterdra referensen till bikupor finns i
Hesiodos Theogonia fran 700-talet fore
kristus. Arkeologen Eva Crane beskriver
Hesioidos som genomgaende misogyn och
namner att han jamforde kvinnor med
dronare. Antydningar till framlingsfientlig-
het och rastink gar ocksa att hitta bland

bockerna. Andra har aktivt gjort motstand
mot att dra sadana paralleller. Till exempel
Osterrikaren Karl von Frisch som tvingades
ivdg fran universitetet i Munich for att han
vdgrade lata Nazistisk ideologi influera sin
forskning. Karl von Frisch fick senare
Nobelpriset for sina beskrivningar av bins
individuella och sociala beteenden.

I studiecirkeln funderade vi pa hur attityder
och idéer forandras over tid och vilka
perspektiv som skulle kunna hittas pa andra
hall, till exempel i asiatisk litteratur, eller i
muntliga traditioner.

Vi har ocksa bollat manga filosofiska
begrepp som vi introducerats till i de texter vi
ldst; till exempel Judit Butlers idé om "delad
sarbarhet” och Marcel Mauss idéer om "ga-
van”. I bada dessa fallen har vi funderat pa
hur begreppen, som ursprungligen syftar pa
relationer mellan manniskor, kan inkludera
relationer mellan manniskor och icke-
madnniskor. Det dr dven mycket som vi har
introducerats till i de texter vi list men som
vi inte har hunnit ga djupare in pa, bland
annat Jane Bennets begrepp "vibrant matter”.

Hur har samtalet paverkats av platsen?

Den ursprungliga idén med Biodlarsamhallet
var att skapa en plats for samtal om relationer
mellan mdnniskor och ickemdnniskor, och for
moten mellan mdnniskor och ickemédnniskor.
Under tallarna dr en existerande plats som
redan dr béttre for detta dn den plats jag hade
en idé om att bygga upp for Biodlarsamhallet.
Miljon dr viktigt for ett produktivt samtal,
men dven riktigt daliga idéer kan slinka ned
om de serveras i en gemytlig miljo.

Med det sagt sa upplever jag att det har
bidragit positivt till samtalet att vi har
kunnat sitta utomhus under ett trdd ndr solen
skiner, eller i ett varmt vdaxthus nar det
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regnar, och att vi haft bin, ankor, hons, hundar,
barn och vuxna som rort sig omkring oss.

Under tallarna genomsyras av intuitiv forsta-
else, praktiskt kunskap och gérande.
Akademiska samtal har en plats dven dar,
men det kdnns ocksa som ord far mindre
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betydelse. Det ar mycket bdttre att kKunna
demonstrera och studera saker i praktiken
och inte bara i teorin. Det hade varit en helt
annan situation om studiecirkeln hade
skett inne i staden i ett rum dar deltagarna
bara hade kunnat forstdlla sig en plats som
Under tallarna i fantasin. ®




UTL()PARN A Pendeltagslinjens sista sydostra bit

korsar precis gransen mellan

Stockholm och Sormland. De tre sista
stationerna Jarna, Molnbo och Gnesta foljer pa varandra. Tre
mindre orter med ganska olika karaktdr, men som sammanfla-
tas eftersom de linge lockat mdnniskor med utopiska drommar
och visioner om ett nytt sorts samhalle.

I Jdarna finns Under Tallarna ett odlingsprojekt med ett utvidgat

perspektiv dir arbetet bygger pa kunskaper ur en mangd
discipliner och mynnar i konkret arbete med platsen, jorden

och det sociala. Intill slutstationen Gnesta ligger Art Lab Gnesta,
intresserade av relationer mellan konsten och konstndrerna,
lokalsambhallet, skolor, foreningar och institutioner. Bada platserna
anvander naturen som en utgangspunkt for fragor om det lilla
och lokala, i kontrast till det globala och industriella. Skogsbryn,
bergsklippor och trask agerar bade som scen och metafor i de
olika arbeten som genomfors hdr. Under tallarna och Art Lab
Gnestas nadrhet till och formadga att engagera sitt lokalsamhalle
ar intressant for Konstframjandet, som startades 1947 av en rad
folkrorelseorganisationer med devisen “konst for alla”.

Projektet har fortgatt i moten, workshops, tradgardsfester och
konstndrligt arbete. Under tallarna ordnade kvallen Ljus och
morker i skogsbrynet, med en bergspredikan av konstndren
Ruben Wiitte och filmvisning av Gustav Agerstrand. I Gnesta
genomforde konstndrerna Signe Johannessen och Erik Roren
Brf Bryggeriholmen 2, en kommentar till ortens utveckling
och vilka mdnniskor, och icke-manniskor, som tvingats flytta
pa sig for nya byggprojekt.
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THE The commuter train line’s last leg
crosses the boundary between
OFFSHOOTS Stockholm and S6rmland counties.
The last three stations, Jirna, Molnbo
and Gnesta, are three small areas different in character but
connected by the fact that they attract people with utopian
dreams and visions of a new society.

Under Tallarna (“Under the Pine Trees”) in Jdrna is a farming
project based on ideas that builds on knowledge from several
disciplines and which results in concrete actions on site, in the
soil and within the social. Near the final station, Gnesta, is Art
Lab Gnesta, an arts institution interested in the relationship
between art and artists, the local community, schools, associations
and institutions. Both places use nature as a starting point
regarding small-scale and local issues in contrast to the global
and industrial. Forest edges, rocky cliffs and marshlands are
the main stage and metaphor for various activities. Under
Tallarna’s and Art Lab Gnesta’s presence and their capacity to
engage the surrounding communities is of special interest for
Konstframjandet, which was started in 1947 by a series of
popular movements with the motto "art for all.”

The project was developed through meetings, workshops,
garden parties and artistic work. Under Tallarna organized the
evening event Light and Darkness at the Edge of the Forest with
a sermon of the mount by artist Ruben Witte and a screening by
Gustav Agerstrand. In Gnesta, artists Signe Johannessen and
Erik Roren created Brf Bryggeriholmen 2, a commentary on the
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Som en central ldnk i samarbetet bjods konstndren Erik Sjodin
in. Intill bikuporna hos Under tallarna samlade han en grupp
intresserade deltagare att diskutera bl a alternativ biodling, hur
bin anvdnds for militdra syften och hur beskrivningar av bin
paverkas av kulturella forestédllningar.

I utstdllningen Den politiska biodlarens bibliotek, som
presenteras hos Art Lab Gnesta, illustreras hur vi historiskt
projicerat vara kulturella ideal pa bisamhallet: fran att anvinda
bisamhallet som ett bevis for nyttan av en stark ledare, till
dagens mer demokratiska idéer om kollektivt beslutsfattande.

I Utloparna vill vi visa hur sjdlvorganiserade initiativ anvander
konsten for att aktivera en diskussion om hur lokalsamhallet
ska vara beskaffat, men ocksa hur de driver en konstnarlig
utveckling framat. Manga konstndrer organiserar idag sin
konstndrliga praktik i just lokala samarbeten — de grdver ddr de
star — och en rorelse ut fran storstaden ar markbar. Se deras
arbete som en potentiell grongodsling av var gemensamma
mylla, en mojlighet att skapa ett storre engagemang for det som
tillhor oss alla. @
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real estate developments in the area and which people — and
which non-people — are expected to move out to give way for
new properties.

Artist Erik Sjodin was a central connection in this collaboration.
Next to the beehives at Under Tallarna, a group of participants
gathered to discuss i.e. alternative beekeeping, how bees are
used for military purposes, and how descriptions of bees are
influenced by cultural representations.

In the exhibition The Political Beekeepers’ Library presented
at Art Lab Gnesta, we show how we have historically projected
our cultural ideals on how bees are organized — from using the
bee community as a proof of the benefits of strong leadership,
to today’s democratic ideals of
collective decision-making.

In Utloparna we want to show how self-organized initiatives
use art to activate a discussion about how local communities
should be constituted and how to drive forward artistic develop-
ment. Many artists today organize their artistic practice
through local collaborations, and a movement out of the big city
to the countryside is noticeable. We see their work as potential
fertilizers of our collective soil, and a possibility to create more
engagement for that which belongs to everyone. @
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Bostadsradttsforeningen
Bryggeriholmen 2

unda 6gon kikade ut ur sprickan

i fasaden, forvanade hoanden

och skrdmda svarta 6gon i runda

huvuden. De burriga kropparna

trdangdes i husviggens halighet.
Lagorna runtomkring slickade ilsket upp mot
himmelen pa Bryggeriholmen och forkolnade
bjdlklag dundrade i backen.

Enligt gammal folktro bebadade kattugglans
hoande antingen vdderskifte eller dodsfall
(detta ndimns exempelvis i Vilhelm Mobergs
“Vdrendska seder och bruk vid dodsfall och
begravning”). Och visst var det sa da, 2005, att
samhaillsklimatet holl pa att skifta i Gnesta
och att ndgot skulle d6. Utopiska, oplanerade
och spontana sammanhang var pa vag att ge
vika dn en gang at ambitiosa marknadsekono-
miska Kkrafter. Bryggeriholmen i Gnesta hade
sedan Gnesta bryggeri lades ner 1963 bebotts
av faglar och manniskor. De gamla industri-
byggnaderna forfoll sakta pa holmen vid
Frosjon och utgjorde med tiden utmarkta
habitat for folk fran olika samhallsskikt —
och ugglor. Krossade fonster och trasiga
fasader skapade billiga hyror for grupper av
manniskor som testade utopiska bostadssam-
mansdttningar, idealistiska styrsystem och
alternativa hogtider men ocksa trygga tillhall
for exempelvis den skygga hornugglan eller
kattugglan. Motorcykelgdng, konstndrer och
kulturarbetare bedrev sina verksamheter dar
och bron fran Storgatan i Gnesta Over tagsparet
kunde upplevas som en portal till en annan
verklighet, med egna regler och lagar.

Nar jag var liten smog vi nagon gang over
bron ndr mdnnen i svarta skinnkldder inte
stod dar, vi vinde pa halva vigen med hjartat i
halsgropen och galloperande puls. Idag hor
jag ofta anekdoter darifran, genom lokala
politiker, tjanstemdn och boende pa orten.
Manga dr de som haft en relation till
Bryggeriholmen under 80- och 90-talet, da
holmen blomstrade upp som ett alternativt
samhdlle i mikroformat. Manga har varit med
om granslosheter dar, latit sig rivas med, de
har deltagit i fester, ritualer och sammanhang
som satt spar.

Vissa somrar arrangerades en festival pa
Bryggeriholmen, ett alternativt firande som
producerades av holmens invanare. Matlukten
hdgrade over Bryggeriholmen och serverades
fran improviserade matstall langs stigar och
vagar, husen var 6ppna for besokare och
konstutstédllningar foregick i konstndarshem-
men i de gamla fastigheterna. Over bron var
en skylt upphdngd ddr konstndren Lars
Hillersberg bokstaverat “Holmenfestivalen”,
Idag finns halva skylten bevarad i Sormlands
museums samlingar.

2005 koptes marken och fastigheterna pa
holmen av PEAB. Fastigheterna revs eller
brandes. De sjondra tomterna bebyggddes av
prydliga och fargglada hus med balkong
och sjoutsikt. Fastigheterna lyste upp Gnestas
brokiga panorama och stack ut med sina lyxiga
material och vilplanerade ytor. Bryggerihuset
fran 1903 hade Gnesta kommun bestamt att
man inte fick riva, sd PEAB renoverade det,
men endast exteriort sa att det inte skulle vara
en skamflick for de nya tilltdnkta invanarna
pa Holmen. Inviandigt var bryggerihuset fortfa-
rande en ruin men alla yttre hal var tilltappta,
och fasaden putsad och malad. De sjéndra nya
husen pa holmen byggdes av Bryggeriholmen
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bostadsrattsforening 1 som bildades 2007.
Bostadsratternas kopare betalade hogre
priser dn for andra ldgenheter i Gnesta.
“Unik, vdlplanerad trea med sjoutsikt och
uteplats. Nara till tagstation och mataffar”
26 000 kr per kvadratmeter.

Kattugglorna och hornugglorna flyttade redan
vid rivningen och branden av gamla bryggeri-
holmen 2006 och ugglorna hade inte planerats
in i Bryggeriholmens nya utformning. Den
hoga prisbilden och de tdta, planerade ytorna
gjorde att ingen, varken ugglor eller
manniskor fran “gamla” Bryggeriholmen
kunde vara kvar.

Art Lab Gnesta installerade de fargglada
holkarna som nu sitter pa traden ldngs hol-
mens norra strand varen 2015. Deras bjirta
kulorer korresponderar vidl med Brf
Bryggeriholmen 1. Under varen har det varit
visning i de nya holkarna med utsikt éver
Frosjons grumliga vatten, men ingen hugad
spekulant har dnnu flyttat in. Vi hoppas att de
kommer ndsta ar.

Holkarna kallar vi Brf Bryggeriholmen 2. De
dar ett sdtt att be kattugglorna och hornugglorna
att atervanda till holmen, ett sitt att podngtera
att holmen kan vara till for alla och att en
storre artsmangfald dr 6nskvdrt och gynnsamt
i samhillet och pa Bryggeriholmen i Gnesta.
Holkarna erbjuder ater hemvist at de som trang-
des undan och borgar for ett brokigare klimat
pa holmen for att gynna det som nu éter tranger
sig ut ur sprickor och haligheterna i fasaden. @
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The Resident’s
Association
Bryggeriholmen 2

rom a crack on the facade, a pair of

round eyes looked out, surprised

and frightened by hooing black eyes

in the round heads.The furry bodies

crowded into the house’s wall cavi-
ties. The flames licked around angrily toward
heaven at Bryggeriholmen and charred beams
thundered on the hillside.

According to old folklore, a tawny owl’s hoo-
ing was a sign of the weather changing or
imminent death (this is mentioned in i.e.
Vilhelm Moberg’s “Vdrendska Customs and
Traditions on Death and Burial”). And it was
indeed so that in 2003 the social climate was
changing in Gnesta, and that something was
going to die. Utopian, unplanned and sponta-
neous situations would give way again to
ambitious market forces.

Since Gnesta brewery was closed in 1963,
Bryggeriholmen had been inhabited by birds
and people. The old industrial buildings slow-
ly decayed on the island near Frosjon and
became a new habitat for people from all
walks of society...and owls. Broken windows
and facades made rents cheap for groups and
people who experimented with utopian modes
of living, idealistic management styles and
alternative holidays, as well as a safe haven
for the shy horn owl and the tawny owl.



When I was little, we sneaked over the bridge
when the men wearing black leather clothes
were not there, and turned back in fear with
our hearts in our throats and throbbing
pulse. Today I often hear anecdotes from the
place through local politicians, government
officials and former residents. Many people
had a relationship to Bryggeriholmen in the
eighties and nineties when this alternative
micro-society flourished. Others participated
in its lack of boundaries, letting themselves
go with the flow, gone to parties, rituals and
other situations that left many traces behind.

A festival at Bryggeriholmen was organized
over a few summers. They were an alternative
celebration produced by the hill’s residents.
The smell of food hovered over Bryggeri-
holmen from the food stands along its paths
and roads. The houses were open for visitors
and art exhibitions were held in the artist’s
residences in the old facilities. On the bridge
there was a sign where artist Lars
Hillersberg wrote “Holmenfestivalen.”
Today, the remaining half of the sign survives
in Sormlands Museum’s collection.

In 2005, PEAB bought all the land and the
buildings on the hill, some of which were torn
down or burned to the ground. Neat and
colorful houses with balconies and lakeside
views were built on the plots along the water-
front. The buildings contrasted with Gnesta’s
variegated panorama and stood out with
their fancy materials and sound planning.
Gnesta municipality had decided that the
brewery house from 1903 would not be torn
down. PEAB decided to renovate the build-
ing’s exterior so it wouldn’t remain as a
shameful presence for the new residents.

It was still a ruin inside despite the patched
holes and the recently painted facades.

When the new lakeside houses were built in
2007, “Brf Bryggeriholmen 1,”
Bryggeriholmen’s residents’ association was
created. Its members had paid top prices for
these new homes with “unique, well-planned
three-bedroom apartment with lakeside view
and outside area, close to the train station
and supermarket, 26,000 crowns per square
meter” — higher than any other property

in Gnesta.

In 2006, the horn and tawny owls moved in
during the demolition and fire that burned
the old Bryggeriholmen to the ground. The
owls, however, had not been planned into
Bryggeriholmen’s new configuration. Indeed,
the high property price and the densely
planned area made it impossible for both the
people and the owls from the old
Bryggeriholmen to remain.

In the spring of 2015, Art Lab Gnesta
installed the colorful feeders that are now
placed on the trees along the area’s northern
shores. The gaudy colors match Brf
Bryggeriholmen I's new homes. During the
spring we held a private viewing of the new
feeders with views over Frosjon’s turbid
waters, but no bidders have moved in yet.
We hope they will come next year.

We call the feeders “Brf Bryggeriholmen 2.”
It's one way of asking the horn owls and the
tawny owls to return to the area - a way of
saying that it is open for all and that a larger
diversity of species is a good thing for the
local society and for Bryggeriholmen in
Gnesta. The feeders will provide a shelter for
those who were excluded and a bastion for a
variegated situation in the area. Finally, it is
a way to benefit those who have been pushed
out from the cracks and cavities on the
facades. @
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Foto / Photo: Frida Klingberg

Sauna for We live in a high tech era where manual
the Unemployed labor is automated and about 8% of the

population is categorized as ‘unemployed’.
At the same time society presupposes economically and socially
that people have a paid job, not only for private supply. Those
who do not have paid work are denied access to many benefits
and spaces. What does this do to us as humans?

In Sauna for the Unemployed artist Frida Klingberg hired
otherwise unemployed people for sauna baths and talks about
the experience and knowledge you earn by “being unemployed”.

The project has been implemented in Dala-Floda, Gnesta,
Lulea, Fengersfors and Malmo. In November 2015 the work is
presented in a book and an exhibition at Art Lab Gnesta. ®

Bastu for Vi lever i en hogteknologisk tid dar manuellt
arbetslosa arbete automatiserats och omkring 8% av

befolkningen kategoriseras som arbetslosa.
Samtidigt forutsatter samhallet ekonomiskt och socialt att man
har ett Ilonearbete, inte bara for privat forsorjning. Den som inte
har ett Ionearbete nekas tilltrdde till manga formaner och rum.
Vad gor detta med oss som manniskor?

I Bastu for arbetslosa har konstndren Frida Klingberg anstallt
annars arbetslosa personer for bastubad och samtal om vilka
erfarenheter och kunskaper om samhallet man far genom

“att vara arbetslos”.

Projektet har genomforts i Dala-Floda, Gnesta, Lulea,
Fengersfors och Malmo. I november 2015 presenteras arbetet
i en bok och en utstdllning hos Art Lab Gnesta. ®
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In October 2015 Jfivnm cider factory visited

Art Lab Gnesta. Outside the brewery, the mobile factory
welcomed everyone who wanted to submit their apples
for juice pressing.

For those of you who do not have your own cider factory
a juice extractor also good. You can also try our cooked
apple juice.

Rinse approximately kg Uf lI]J})lBﬁ and cut them into
wedges. Put them in a large bowl and pour over 2.9 liters
of boiling water. Pour 1 tenspoon of ascorbic acid
stirred in a little water. Stir.

Let it stand for about a week, stirring every day. Mash the
apples. After a week, you can strain the drink through
a screen.

3ﬁh 3.0-%4.0 onnces Uf mater per liter of juice
and heat up. Stir in about 25% of citvic ncid,

Bottle the juice and cool the bottles without cork (put the
corks on after a few days).
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